LS);_\CJJM
@L;_..éj\‘_é

LA an iy 1 el g e dulin) 5aa sy e il AT lilaa (5 - stan iy i) Judl 3 e 8
AU Al G e (BDle caala i i g e ga s oL | A e 4 L) g LAY B ae i g5 U8 08 5 (5 pme st Ry
o ey (Sl (48 Sae Adle 1975 (sl 12 &l e 5 Ll AT e o el alatl i gt a0 (JSLS Laic B 181 (g
‘ RO P O - i PR P ‘
Lo STl L 8 ) Dbl (s s 0 S | sy s () G 538 50l Qb el Sl e (5 om0 7 see Ala ) Gy 13S0

AW AL (e el ) L 8 (e L L)
S AE 8 A 5 Ay prall 4S5 el (5 AN saa) Led Lae el Alle 8 cunall 213 0y Slad) aal raay O 8 (5 a7 shee e S
sl il e 5 Gl sl a lgae 4l 51991 die @lld 5 lgiaa ol G jlaS dle Slaie W) ) "Jiaail oy Cagl &
S e sae Ll (5 yme zsdaal 5 igd) 5 GpeallS Ll laly 5 2V 1Sy pal 5Lyl (8 5 L 8 B L. allall (ol e 2unall B
Jia dale 4y 50 Gl jee 8 5. zla 8 A el 4 el o S48 jula s jee Jie avadiall Lgie of s 4 5§ Gl jea
5 kb g 3aniall 4 jall ey 5 Cpaall Jie Adlise e Gl (A g all (e el Lal LS claleall 5 aall Ola e
Ll iy 5 DAY ae Jloall 8 (R sall 038 A e Gelill aAlla) 3 3 Lo O ol e e (a0 7 s30e Ui . il
Agsiadl 5 AU (e SN e (K] Adlina 4]

il alladl i s e sl sl agedUal axe ae y @llia Galll 5 ¢S85k ey ) Lecli 5 Ll A 3alidy 8 8 b e
LAl QX 5 s sall (e g i) 138 () shity ganal A padl Jsal) (& Gl Of = s2aa aiay g aguanlal (sl se < HLE 5 AL
O ae s dacadiall @l alaill 5 clls el (o paadl IS e allall il o o il 8 aE Lgaal maal 3l i 53 b
e dadlas o g a5 DAY (8 et O a4 el Lgiams (e RN i ) b Lagas (s sall
Maillal &5
Line gl Dl o o W e 5 Jladl (s 50 A e ( A8E L pend o Aladlad) Gisan s (o (50 7 530 2S5 1358
Ml anlly elithae ¢ g6l clilaa 5 (e agaiad cpa el 5" Ll e il Slane ¢85 G g Ll
Sl (s gar G adlain) o sed L E 13 (e oS5 Y Gl 128 O plag olians e ) acinal 5 18 G (5 Tsden Gz ol
o3l Canadti Sl s sl 481 yin) J8 451 WS (a guadlly Ay shall s ge ) g laia) e st Y 5l DB aalil) 4
Claaall elli 48 )85 ol 5 dagla 5 3 sall L,satsi\jgélul‘ghij#‘ueg%‘éc@ﬁjeuﬂ‘m;eﬁﬁei %Jt'c‘te
z sV Can jiel 138 5 5 shea o) & seal) palia Gy i) Al il ol adf Al o A4S 548 Ale Jdu g Y Al oY) )
Y Ganda) (g Alead ildain (gm0 = s2ae Jalil G el A ) s sa ranail A sl GAIY) e 3l Gany A 5l
TSl e eyl Caje (4l ma radie s g A QLI e L s oy
2006 (5o 4 el - Lipad) — gy O HAaliva pda]

sl o8 A s e sall 5 (uali oy i€y (53 (gm0 ¢ 520 agally il LN G Slay it () Apesd 5il) dons sall bl
DBY Clagll 7 8 ol emin€ Gasall 8 4%l ga Ua st 5 ol panall Al 0 “Alaii® 5 a8 jula¥ 5 “canll (a5 (o) yie Jan
.58l A, 5491 The spirt of life g sase b 5nl e 3 ad) L sall 34
Aans 3o B e Sligmadl) By (& a5 O (805 A i) A gal) bl e Lo st G 7 s LN Cajle
L e 5 (ullia 548 j0laS Clla jeall (o el (8 Waey bl dlea Lae G sid lealad (saa daal 58 Jsall zUa 8 (s e
antall g yall el s oy pmdl s SIS i) Jsall  tysedl Cila A s Al pm 3ey 5l 038 (3 Uik i 5 ymdl - shae
4y D) Ladey U U dielae e a5 ol alail Gl dald dlile 5L ) (A ouisisdl ) 7 sdae a8 Gilg cla e
A 3 5ol Ol i se o el o ild s Baaa Ay g dimay w358 o sia 53 i sall A 8 g ) el Aans sal
Js Sl 5 53e xigh 5 (sl 5 (Ll s cmall s A il 1S5 paly 5 ) s el iy Alaa (531 (5 2 7 g2 paliaitl 58
bl Cae Wb o yiad (il Ay ) 5Y)
Alelin Jagad) JUA) i 68 i saS A 8 acladl S daia Cale e dllee | (0 Al 7 gdae U pdf dae alala o
Apallall dia Loy el 5 o 25y A A ) s gall g sha i p2 Aana sa )
el gy 7 shan L 8 et A s Al e (308 (A A AN e ol ajle 5 (a5 e sl iy (g pml) 7 s
Sl (R sa J st () Gl 5 Alsa¥) A i) Aadll s D (A i R AN s W5 (AN Gl s et ) alad)
LAY e i dia gl o Bl i (8 el ) 4Ll o
Autaxy 5 2 i 5 855 g sl S e Ll e s ALl il R gl (5 m 2 sae g i
Gl Gyl 8 Lials (g Caals il 5 gl 3 50m o A 8 el A el i 53 ) il sy il sl 8 o jlanal
2006 Ols> — Gl — jsrdi 1 o 53
imisa 3 "I R sa VA (e L 5 i Slall (B se O 0t (5 0m st Gl iany () sitane sall 69 38 (i e Ladie
Gl sall 03] Bapaa IS = i A i 1) (& 5 40Ul
1986 (bl 11 — s il (s dua”
Tel. +33 6 64 81 37 00

info@mamdouhbahri.com
www.mamdouhbahri.com



MAMDOUH BAHRI

IN'THE PRESS - Concerts - INTERNATIONAL

...What was most impressive was the deft performance at the guitar by Bahri. His astute finger work
and fluency were simply remarkable. What was pleasantly unique about the performance was the
tempo of the nature of the tunes. It was an interesting mix of western and oriental music. Oriental,
with the Middle Eastern flavor it carried. Mamdouh Babhri's jazz was a genre by itself. While jazz by
all accounts, it was a unique confluence of the orient and the occident.

His performance catered to all tastes, those with a flair for eastern music and those who are
Western-orientated. Despite it being jazz, there was no discord in between notes... Anil Datta -
The News, Karachi - November 27, 2006

It was one of the greatest evenings of music that Alliance Francaise d'lIslamabad is used to arrange.
The performance of Afro Caribbean Jazz, namely The Mamdouh Bahri Trio, got a great and heartily
appreciation by its music lover-audience on Wednesday evening at NIC auditorium... Touching the
heart and harmonious melody has successfully portrayed "Autumn in Bloom" as it was the title of
the concert... A unique recognition of Mamdouh Bahri is an exceptional way of propelling the
Mediterranean heritage mixed with the jazz and blues. Tarik Zia - The Nation, Islamabad -
November 16, 2006

The Mamdouh Bahri Trio renders the audience spellbound with the Afro-Jazz music at concert in
Islamabad... French jazz band Mamdouh Bahri captivated the audience during their one-hour
performance at the NIC auditorium... The Tunisian-born guitarist, Mamdouh charmed the guests
with unabased demonstration of his Mediterranean heritage, Afro-Asian jazz, blues and rock and
unique combination of traditional notes with new experiments. He also demonstrated the extent to
which African music had influenced jazz... There was a lot of interplay and enquiries among the
three musicians... Jonaid Igbal - Dawn, Islamabad - November 16, 2006

The evening’s emotional peak was given by the performance of Mamdouh Bahri, a Tunisian born
French guitarist. He and the two other group members performed a jazzy funky musical journey...
the spirit of fusion and mixing styles copes perfectly with jazz... Pierre Jolit — Dawn, Lahore -
November 12, 2006

...The track teemed with blends of Funk and Jazz laced with the undertones of ethnic music. With
traditional jazzy beats and rhythm provided by Da Costa and Balzamo, Bahri interwove, with the
extra manipulation of his fingers on the guitar, licks of the traditional music he grew up with in
Tunisia... The audience especially appreciated a subsequent number which was immersed in Hispanic
notes, littered with guitar licks that were reminiscent of Santana with lapses of Hendrix and
Montgomery, capturing a Samba-like quality and yet staying true to jazz... Cecil J. Chen — Daily
Times, Karachi - November 08, 2006

... Y asi quedo¢ reflejado con la brillante presentacion que hiciera el musico tunecino, radicado en
Francia, Mamdouh Bahri, en un concierto que duré una hora y media en la Piedra Feliz al imponer el
jazz con los musicos del grupo Congreso Jorge Campos (bajo), Raul Aliaga (bateria) y Sebastian
Almarza (piano). La guitarra de Mamdouh Bahri se impuso con una variado estilo que iban del jazz
hasta la fusion de melodias con el blues, segin expres6 el propio Bahri, quien reconoci6 la calidad
del publico que se apostd en la Piedra Feliz para escuchar, a partir de las 22:25, hora de inicio de la
presentacion musical, un variado programa de melodias del jazz con toques de influencia arabes en
algunos pasajes de la presentacion. La noche portefia de un verano en el mes de enero, se llen6 de
alegria y calidez al escuchar a este virtuoso musico que ha recorrido el mundo con su guitarra para
entregar la magia del jazz al publico... Miguel Chamorro

La musica de Mamdouh Bahri cruza el mundo como un gran tejido de la diversidad cultural que
traspasa las fronteras de Finlandia, Estonia, China, la India, Bahrein, Gracia, Marruecos, pasando
también por reconocidos lugares como Nueva York y Paris. Universidad de Valparaiso
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